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Cordially invites you to our

19™ ANNUAL SPRING CONCERT

THURSDAY, MAY 23,2002 7:30 PM

First Congregational Church of Berkeley
(Dana and Durant)
Admission: $10 general and $5 seniors and students

The Crowden School is a middle school, grades 4-8, that
combines a complete music performance program for
string players, pianists and composers,
with a full academic curriculum.

LIMITED OPENINGS FOR FALL 2002

The Crowden School 1475 Rose Street  Berkeley, CA 94702

510.559.6910

www.thecrowdenschool.org
email: conbriol@thecrowdenschool.org

The Crowden School is a non-profit organization admitting students
of any race, color, and national or ethnic origin.
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About Oakland Youth Orchestra 2001-2002

- History -

Founded in 1964 as the educational arm of the Oakland Symphony, Oakland Youth Orchestra is recognized an
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit group
since 1986, OYO student musicians have entered prestigious colleges and music conservatories, and have made
careers in major symphonies and opera orchestras as well as jazz and pop.

Today, in its 38th season, the Oakland Youth Orchestra consists of talented young music students aged 12 to 22
years from all over the San Francisco Bay Area. They represent forty different schools and are often involved in
athletics, school politics, academic clubs, and community volunteer service as well as music. They rehearse a wide
range of serious and challenging works from all musical periods and present several concerts each season. The
Orchestra is supported by tuition, corporations, foundation and government grants, and individual contributions
from the community.

OYO’s artistic staff is lead by Michael Morgan, Oakland Youth Orchestra Artistic Director and Conductor of the
Oakland East Bay Symphony. OYO is also conducted by Scott Parkman and is coached by members of the
Oakland East Bay Symphony and other professional orchestras.

- Awards -
1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music

- Tours -
The Orchestra has toured widely, performing across the United States and:
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema
Latin America, 1998 Costa Rica, Mexico, Cuba
Asia, 1995 China, Hong Kong, Taiwan
Europe, 1993 Czech Republic, Poland, Germany, Austria
Austria/Germany, 1990 Vienna Youth & Music Festival
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Scotland/England, 1984 International Festival, 1st place
Caribbean Cruise, 1982 Toured 8 Islands
Italy & Switzerland, 1980 Tour of European Festivals
Germany, 1978 Tour with Mainz Youth Orchestra
Scotland, 1976 International Festival, 1% place
Germany, 1974 - Von Karajan Festival, 2* place
Germany, 1972 Von Karajan Festival, 4* place
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Artistic Director

ichael Morgan was born in 1957 in Washington DC where he at
M tended public schools and began conducting at the age of 12. While
a student at the Oberlin College Conservatory of Music, he spent a
summer at the Berkshire Music Center at Tanglewood. There he was a student

of Gunther Schuller and Seiji Ozawa, and it was during that summer that he
worked with Leonard Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Con-
ductors Competition in Vienna, Austria and became the Assistant Conductor
of the Saint Louis Symphony Orchestra, under Leonard Slatkin. His operatic
debut was in 1982 at the Vienna State Opera in Mozart’s The Abduction from the
Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the
Chicago Symphony Orchestra, a position he held for seven years. His Chicago
Symphony debut came in 1987 when he replaced the ailing Solti in a program
that included Strauss’ Ein Heldenleben and Stravinsky’s The Rite of Spring. He
stepped into this performance without rehearsal and to critical acclaim. During
his tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Symphony
Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently Music
Director of the Oakland East Bay Symphony; the Festival Opera in Walnut Creek, and the Sacramento Philharmonic.
Maestro Morgan has appeared many times with both the San Francisco Symphony and the San Francisco Ballet.

Michael Morgan is a noted advocate for music education in Oakland and around the world. Not long ago he visited the
Congo where he worked with a youth orchestra in Kinshasa.

ohn Kendall Bailey is the founder, music director and conductor of the Berkeley Lyric Opera,

and the Associate Music Director of the San Francisco Composers Chamber Orchestra. As

an assistant to Michael Morgan, he has worked with the Oakland East Bay Symphony and contin-

ues to enjoy his ongoing relationship with the Oakland Youth Orchestra. He is also a composer,
and his work has been frequently performed and commissioned in the Bay Area.

Mr. Bailey also maintains a busy performance schedule as a bass-baritone, oboist, and pianist, and
has performed with the San Francisco, Santa Rosa, Oakland East Bay, Berkeley, Redding, Napa,
Sacramento, and Prometheus symphonies, the Philharmonia Baroque Orchestra, the Midsummer
Mozart and West Marin summer music festivals, the California Vocal Academy, American Classi-
cal Soloists, Pacific Mozart Ensemble, San Francisco Concerto Orchestra, Coro Hispano de San
Francisco, Masterworks Chorale, Baroque Arts Ensemble, San Francisco Korean Master Chorale,
the Master Sinfonia, the Mark Morris and Merce Cunningham dance companies, Goat Hall
Productions, Opera Piccola, the Berkeley, Golden Gate, and Oakland Lyric Opera companies, and many other groups. He
has recorded for the Harmonia Mundi, Koch International, Pro Musica, and Centaur labels. He is also a pre-performance
Qcmrer for the San Francisco Opera, and a critic for the San Francisco Classical Voice. J




Oakland East Bay

YMPHONY

Michael Morgan, Music Director

SUBSCRIBE
for BIG 2002 Concerts
SAVINGS Friday Nights at the Paramount

o~ Janvary 25
SYMPHONIC CINEMA Michael Morgan, Conductor
Music from Fantasia & other movie favorites

o~ February 22

LET US BREAK BREAD TOGETHER Michael Morgan, Con
Featuring Oakland Symphony Chorus, Oakland Interfai
Gospel Choir, Oakland Youth Chorus & Lucy Kinchen Choro

o~ March 15
ALTERED STATES Patrick Summers, Guest Conductor
Dvorak Symphony No.8, Corigliano & Wagner

o~ April 19
HEAVENLY CHOIR Michael Morgan, Conducior
Brahms & Haydn

o June 7
DANCE WITH FATE Michael Morgan, Conductor
Mahler Symphony No.é & Debussy

Saturday, May 18, 2pm
SPECIAL FAMILY CONCERT at Calvin Simmons Theatre *

{Not part of the regular subscription series;
call 510-444-0801 for information.)

o~ FOR TICKETS

Call {510)444-0801 for subscriptions * {510} 625-TIXS and all Ticketmaster
outlets for single tickets  Visit PARAMOUNT BOX OFFICE 21st at Broadway,
Ocakland Tues—Fri 12-6, Sat 12-5 {no serv chg) ® Online at www.oebs.org

= T S > r
CONCERT SPONSORS = ATGT  paciricEaseLL | 44, The Gukland Tribune 280G fm

== . CLASSICAL
A — R CONTRACOSTA TIMES
MEDIA SPONSORS =WBroadband The Oakiand Tribune TG LUNIRACTDCA ITVD 102.1 KDFC
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An arts academy for 435 high school students

full summmer
scholarship

Emerson Scholarship Program is open to
High School students proficient in
strings, winds, percussion or harp.

s
EMERSON

admissions@interlochen.kl2.mi.us INTERLOCHEN

www.interlochen.org - call 231.276.7472 Center for the Arts




THE SONG.
WE’RE THE VOICE.

At Hills Newspapers, we keep our ears to the
ground. We're listening for news and events that
are important to you:

Our Community.

We write about issues that affect your lives, stories
about your neighborhoods and your friends, activities
you can take part in, and places you can visit. But

to do a good job, we need to hear from you - about
the good news and the bad. About people who are
making a difference in our lives, and events that are
worth covering.

Talk to us.
We're listening.

* Have a Scoop?
Janet Levaux at (510) 339-4060
jlevaux@cctimes.com

¢ Need a Classified Ad?
Call (510) 748-1666

* Need a Display ad?
Call Cindy Whitman at (510) 339-4062

e Got E-mail comments?
sdajani@cctimes.com

* Want to subscribe?
Call Jan Wasserman at (510) 339-4042
jwasserman @cctimes.com
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(a summer camp for string players)
at the Crowden School

ebowing and technique ~ echamber music  estring orchestra
ofiddling  eviola for violinists
especial program for advanced players and older students
edistinguished faculty  eattended by many OYO members and alumni

July 15-26, 2002
8:00 a.m.~1:45 p.m.
ages 7-20

for more information calls

\ mily rosner 652-6251  debbra wood Schwarty 540-8707 fami 540-1987 J

\

\

m Congratulations
0?1 = ™ S
your San Domenico School
THE VIRTUOSO PROGRAM
. Faith Y. France, Founding Director
3 Stﬁ S eason Music Director and Coach
George Thomson
andona Iob Weii__donef . Assisting Ceoaches
Zaven Melikian - Sergei Riabtchenko - Burke Schuchmann
The Virtuoso Program i 2 unique opportanity for musically gifted high school girls,
3 . " awtending San Domenico on merit scholorships, to explore their potential for a career
Its Qa joy to work in music while participating in @ rigorous vollege preparatory high schocl carriculuny,
. t ﬁ . For further information please call Faith France, (415)258-1921 exd. 1701, or George
Wi all Of you" Thomson, (4151238-1921 ext. 1702, E-mail; gthomsondusandomenico.org

'SAN DOMENICO SCHOOL <l

(z‘;n ‘V{a}"n {—.9#»}&& cf ébsgva l"" ook g,.g?cgpvarfz
510.638.8764 510.540.8707




DUMMER CAMPS & CLADSES

Beginning, Intermediate, or Advanced Musicians

Ages 4+ 4}
|, 2 and 3 weeK 5e6510N5 s—dalba

June-August |
Turtle Island String Jazz Workshop
Paiﬁnways Immersion Program
Mu«:;hic & Art
Mu:ic & Opera
%unfmer Music
Per(:nussion & Drummin '
BraJ;s Camp

o
Flute Ensemble

1475 Rose Otreet, Perke




/ the musicians

Violins

Meenah Paik, concertmaster
The Jordan, Woodman, Dobson Chair

Samuel Chen, assistant concertmaster

Agnieska Borzuchowski, principal second

Danielle Taylor®
Kate Bokan-Smith
Sunny Chan
Edmund Chen
Tania Chen
David Chiba
Catherine Ho
Christine Ho
Jessica Karadi
Jessica Lam
Malinda Lee
Sarah Lee
Jonathan Lin
Alyssa Mathias
Max Norton
Vidya Pai
Graham Patzner
Natalie Reed
Albert Roh
Coleman Ruggles
Charlie Stephen
Kristina Tae
Rachel Taylor
Halley Tsai
Allison Young
Molly Zhu

Viola

Alessandra Aquilanti*
Katherine Kim§

Ella Bacon

Dennis Lam

Nicole Thomas
Jonathan Zeno

OYO Personnel

"Cello
Lucas Chen*
The Liftech Chair
in honor of
Samuel Christler
Ian Jones®
Matthew Auyoung
Jeremiah Campbell
Bridget Chang
Adele Ewert
Christopher Grafton
Vanessa Huang
Mina Lee
Isaac Melamed
Rachel Meresman
Lewis Patzner
Nick True
Max Van Broek
Bryan West

Bass

Shavon Hutchison**
Megan McDevitt
Karla Rojanapairat

Flute
Carla Roberts*
Bora Chung

Oboe

Jesse Barrett™

Amy Benner

Clarinet

Kenny Pexton*
Anna-Louise Burdett

Bassoon
Frank Casados*
Jessica Peterson

Contra Bassoon
Nadine Whitfield**

Trumpet
Nathan Tighe*
Andrew Samuelson

Horn

Angelina Crans*
Melvin Cuevas**
Lacey Waggener**
Sarah Yow

Trombone

Homer Chiang*
Kristin Arendt**
Robin Lassonde

Tuba
David Reed**

Percussion
Chris Kong

Joey Dunn**
Ted Yuan**

Harp

Leila Martin

* principal
S assistant principal
** guest artist
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Subscription Concert III

Historic Kofman Auditorium, Alameda
3 ™M, May 19, 2002

Michael Morgan and John Kendall Bailey, conductors

Program

Overture to Orpheus in the Underworld Jacques Offenbach
(1819-1880)

Bachianas Brasileiras No. 1 Heitor Villa-Lobos
(1887-1959)
I. Introd¢ao (Embolada)
II. Prelidio (Modinha)
III. Fuga (Conversa)

featuring the OYO Cello Section
—INTERMISSION—

Symphony No. 1 in C minor, Opus 68 Johannes Brahms
(1833-1897)
L. Un poco sostenuto; Allegro
II. Andante sostenuto
III. Un poco allegretto e grazioso
IV. Adagio; Allegro non troppo, ma con brio

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, The Clarence E. Heller Foundation,
The Bernard Osher Foundation, Abbott Laboratories, Jordan Woodman Dobson, Liftech, The Golden State Warriors Foundation,
and the Wells Fargo Foundation. This concert is additionally supported by the Alameda Education Foundation.

Additional Funding provided by the City of Oakland Craft and Cultural Arts Department; the California Arts Council; and
Alameda County Arts Commission.

The Oakland Youth Orchestra’s media sponsor is Hills Publications.

k Please silence all cellular phones and paging devices. )




a Program Notes N

by Charley Samson, copyright 2002

Jacques Offenbach (1819-1880)
Overture to Orpheus in the Underworld

Offenbach’s first full-length work was Orpheus in the Underworld. The libretto, begun by Ludovic Halévy
and finished by Hector Crémieux, was a satire on the Olympian gods in general and the Orpheus and
Eurydice story in particular. They also managed to poke fun at Gluck’s serious opera on the subject and at
Napoleon III and his court as well.

Critics at the first performance on October 21, 1858 in Paris were scandalized by this blasphemous parody
on “holy and glorious antiquity.” In the Offenbach version, Orpheus and Eurydice are unhappily married,
so Orpheus isn’t at all disappointed when Eurydice runs off with Pluto. Eventually Jupiter takes a liking to
Eurydice, who becomes one of the Bacchantes.

The Overture was assembled by Karl Binder for the Viennese premiere. To Offenbach’s original introduc-
tion, minuet and canon he added a violin solo and the famous Can-Can, a dance described by one journal-
ist of the time as “a whirlwind carrying off our entire generation.”




notes
/Heitor Villa-Lobos (1887-1959) \

Bachianas Brasileiras No. 1

“I create music from biological necessity,” Villa-Lobos once said. One of the most prolific composers ever,
he composed over two thousand works. From 1930 to 1945 he wrote nine suites titled Bachianas Brasileiras,
dedicated to “the great genius of J.S. Bach,” whom he regarded as “a universal and rich folkloristic source
deeply rooted in the folk music of every country in the world.”

The first in the series, scored for an orchestra of at least eight cellos, is dedicated to cellist Pablo Casals.
When Walter Burle Marx and the Rio de Janeiro Philharmonic introduced the work in Rio on September
12, 1932, there were two movements. A third (the present first movement) was added in 1938.

Each movement has a Baroque title and a Brazilian one. The opening movement, “Introduction,” is also
called “Embolada.” In his Brazilian Musical Dictionary, Mdrio de Andrade defines “embolada” as “the
construction of strophes, through melodic/rthythmic means, by the singers and repentistas of the Brazilian
Northeast.” Repentistas were street musicians who competed with each other in high speed improvisations.
The second movement, “Modinha,” is a court song of Portuguese origin, later used in the salons and for
serenading.

The “Fuga” (Fugue) is also called “Conversa” (Conversation). “The kernel of the initial theme,” Villa-
Lobos wrote, “is characterized by a type of transfiguration of certain melodic cells, typical of—and dear
to—the old serenaders of the Capital (Rio de Janeiro) in the style of Sétiro Bilhar. Bilhar (1861-1929) was
an old incorrigible bohemian, a singer and guitar player who combined his activities as a public servant
with that of a practiced serenader. The form and style of the Fugue represent primarily the spiritualization
[arrangement] of the Bach style, and secondarily a musical idea of a conversation between four street
musicians, whose instruments fight for thematic primacy, in successive questions (subject) and answers,
through a dynamic crescendo (gradual increase in volume), but always preserving the same rhythmic cadence.”




notes

Johannes Brahms (1833-1897)
Symphony No. 1 in C minor, Opus 68

~

Unlike Haydn, who wrote his first symphony in his early twenties and kept going until he had amassed
more than a hundred, Brahms waited until his early forties and stopped at four. Of course, symphonies
had changed considerably in this interval of over a century. Brahms himself observed: “A symphony is no
laughing matter nowadays.”

Brahms had other reasons for procrastinating. When urged by Schumann and others to make the attempt,
he insisted: “I shall never write a symphony. You have no idea how the likes of us feel, when we hear the
tramp of a giant like him behind us.” The “giant” was Beethoven, whom even Haydn regarded as “that
Great Mogul.”

After hearing a performance of Beethoven’s Ninth Symphony, Brahms set out in earnest to write his First,
finishing it, after a few false starts, in 1876. The first performance took place in Karlsruhe on November
4, 1876.

Conductor Hans von Biilow immediately pronounced the work “Beethoven’s Tenth.” Indeed, there is
some similarity between the theme of Brahms’ last movement and the finale of Beethoven’s Ninth. When
someone pointed this out to Brahms, he replied: “Any ass can see that.”

It was also von Biilow who made the familiar coupling of the three “Bs,” when he said: “I believe it is not
without the intelligence of chance that Bach, Beethoven and Brahms are in alliteration.”

These kinds of remarks served only to embarrass Brahms and inflame his critics. Hugo Wolf reported:
“The art of composing without ideas has decidedly found in Brahms one of its worthiest
representatives....He understands the trick of making something out of nothing.”

But it was the influential critic Eduard Hanslick who insured the First Symphony’s success. After the
Viennese performance, he wrote: “The new symphony displays an energy of will, a logic of musical
thought, a greatness of structural power and a mastery of technique such as is possessed by no other living
composer.”

“The gloomy, painfully struggling first movement,” writes biographer Karl Geiringer, “is dominated by a
sort of musical motto, which plays an important part in the Introduction, supplies the counterpoint to the
main subject, and is the leading feature in the second subject and the development....The two middle
movements, however, are lighter and shorter...(providing) the indispensable moments of relief in the
dramatic action of the whole composition. For not only the first movement, but the beginning of the
Finale, conjures up a vision of a gloomy Inferno. Everything in this last movement seems to be hastening
towards a catastrophe, until suddenly a horn solo sounds a message of salvation. Then the broadly flowing,
hymn-like Allegro proclaims its triumph over all fear and pain.”

L Beethoven's Tenth y.




/ Often nicknamed “Mr. Establishment,” Johannes Brahms opposed the new cutting edge composers of the Romantic Era. He
was a very civilized, normal man, very different from the childish attitudes of Mozart, and the stormy personality of Beethoven.
Considered the “conservative” of the Romantic Era, some of Brahms’ works are so individual that they are considered “impos-
sible” to play, to match what he was trying to say with his music.

Born in Hamburg, Germany, Brahms' father, an all-around very good musician himself, taught the young Johannes how to play
dance music on the violin, cello, and horn and how to arrange music for brass bands. The young man helped his family out of
financial nightmares by making arrangements of popular waltzes for a music publisher.

When Brahms was twenty, his magnificent piano playing and ability to read and transpose at sight caught the attention of the
great Hungarian violinist Reményi. Reményi invited Brahms to accompany him for a performance. At his performance, Reményi
helped introduce Brahms to the style of Hungarian gypsy melodies that Brahms later used in his Hungarian Dances.

Johannes Brahms’ talent was very apparent from the start, attracting many great legends to tutor him in the world of composi-
tion. Probably the most important encounter for Brahms would be that with Robert Schumann. With Schumann, Brahms also
met the virtuoso pianist, Clara Schumann, Robert’s wife. From the day he met her, Brahms fell in love with her, and was
perhaps Johannes' only love. His love for her lasted until the day she died (which was only a year before he Brahms himself
died), and never did Johannes show her his love, held back by his friendship with Robert Schumann.

Aside from his love life, Brahms also held back on something else: the will to change. It is rumored that Brahms even signed a
manifesto against “new music.” The way young composers of his time seeked to develop a piece of music that would mark the
“new era” disgusted Brahms in every way. Because of this discretion, Brahms created a notorious rivalry with the operaric great,
Richard Wagner. However, a rivalry was something Brahms did not seek for. In fact, Brahms actually admired Wagner’s works.
It was mostly Wagner who developed the rivalry. It all began when Brahms’ critics commented on his first symphony. It was
such a piece of magnificence that the critics named it “Beethoven’s Tenth Symphony.” To Wagner, it brought a tremendous
amount of jealousy, since Wagner saw himself as Beethoven’s heir.

“The conservative” lived a life of extreme modesty, never wanting to attract attention to himself. Though his works may not be
ground-breaking enough to satisfy the Wagnerites, it was exactly what Brahms was going for. He wanted to keep the things the
way they were...he liked the ground the way it was, and saw it a shame to break it. Even today his works are those that are the

&b&t—loved and most performed in the repertoire. © 1999 Halley Tsai, OYO member //
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force of nature.” Congratulations Milly and our love and thanks!

Bonnie Hampton

the younger generations.

and she’s been contributing so much over the years to our cello and artistic life.”
http://www.sfcv.org/

March 9, 2002
By Michael Morgan

SANIFRANCISCOICLASSICALIVOICE w
SYMPHONY REVIEW: New Talent on Display g

Much is owed to fine teachers

is one of the Bay Area's unsung heroes in the arts. She has a devotion and genius for teaching the very young and from
her they get a grounding that leaves them limited only by their own talent and hard work. She exemplifies the teachers
who are the most important to the future of music. Her role is not as glamorous as teaching at Juilliard, but the impact
is greater. The reason the Fremont Symphony's Young Artist Competition can produce the level of winners it does is
that the Bay Area has teachers like this.

©2002 Michael Morgan, all rights reserved

Milly Rosner is OYO’s esteemed cello coach (who is making her
work a gift to OYO this year). Michael Morgan has called Milly “a

“From the time that Milly first came—she is such a personality and such an enthusiastic, positive kind of giving person—
right away she contributed so much to our larger and very active cello community, with both Margaret Rowell and Colin
Hampton at the head of Cello Club. And she just came right in full force. And since then she developed some very
important professional talents—these were kids at the time-but they’ ve developed into being some of our finest cellists of

Milly’s a person that not only has high standards, gives a solid background and foundation to students, but also is willing,
herself, to roll up her sleeves and get down to the nuts and bolts of things, which is so crucial. These are the highest artistic
standards, that are always searching for that wonderful golden performance. I really think that she’s a unique personality

Musicians like Requiro, who is from Oakland, do not flower without excellent training. His early teacher, Milly Rosner,
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Alameda Education Foundation Alice Arts Center
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Thank You, OYO Donors

Patrons

Gold *$5000 or more*
Abbott Laboratories
Ann and Gordon Getty Foundation
The City of Oakland
Clorox Company Foundation
Clarence E. Heller Foundation
Golden State Warriors Foundation
Margaret Graupner Living Trust
Robert A. D. and Debbra Wood Schwartz
‘Wells Fargo Foundation

Silver *$2,500 - $4,999*
Alameda County Arts Commission
Bank of America Foundation
California Arts Council
California Casualty Group
Morris Stulsaft Foundation
Ronald McDonald House Charities

Bronze *$1,500 - $2,499*
Jean Bogiages
Jordan Woodman Dobson
Liftech

Conductor’s Circle ¥*$1000-$1499%
Harry Graham Family

Richard Kamrath and Kathryn Ikeda
Levi Strauss Foundation

Suzanne Pan

Tom Tighe & Peggy Green

Soloists *$500 - $999*
Compaq Corporation

Michael and Susan Jordan

Jay Levine

Perika Sampson

Principals *$150 - $499*
John Adams and Deborah O’Grady
Steve Benting & Margaret Warton
Gillian Blair
Scott Cole
Rick & Karen Fenchel
Kiwanis Club of Oakland
Harold Lawrence
Laura Neese Malik
Mildred Rosner
Gilbert & Dagmar Serota
Cline & Anne Tincher
In memory of
Carol Shulman, OYO 1968-69
Union Bank of California

Musicians *$0-$149%
Gillian Blair

Jane Bokan and Ron Smith
Ute Bummel

Ronald Chew
In memory of

Mr. Rocha
Charles & Ilse Dickinson
Dawn Foster-Dodson
Ron & Nora Grafton
Leonora Gillard Sleeter
Golden Eagle Refinery
In memory of

Carol VanderRoest Shulman
Lawrence Granger
Richard & Valerie Herr
Lawrence Kohl
Chung-Yiu & Georgiana Lam
Irene Lasar
Virginia McFann
Ingle & Kay Paik
Ann and Harlan Mike Richter
Martha Rowlands
In memory of

Harry Graham
SBC Employees
In memory of

Harry Graham
Fred Schadick
Robert & Laura Siegel
In memory of

Sidney Siegel
Dr. and Mrs. Van Galder
In memory of

Hugh Floyd

OYO Tour 2001
Maureen Alano
Ethelanne & Arnold Anderson
Sallie Arens

M. Attarha & N. Nassiri
Gillian Blair

Virginia Blair

Audie Bock

Felicia Bock

Jean Bogiages

Marie Boss

Jan and Bob Burdick
Thomas Bradford & Dana Chelf
Paula M. Byrens

Peggy Casey

Phyllis and Andy Chen
Mei and Paul Cheng

Jan Chilton

Arden & Annelle Clute
William & Loris Coburn
Scott Cole

Lynn and Ken Cox

Anne Crowden

Jordan

Woodman

Daobson

Nancy Culhane
Dale & Alice Edmondson
Theodore Evans
Karen and Rick Fenchel
Alice Coopersmith Furst
Ellis & Jennifer Cross Gans
Patrick Golden, Jr.
Ron and Nora Grafton
Harry & Frances Graham
Peggy Green & Tom Tighe
Alice Hamburg
Earl and Barbara Hamlin
Marsha Holmquist
Louise and Tim Hutchison
Judith Jennings
Leslie Johnson, DDS
Martha & Vaughan Jones
In memory of

Paul McNabb
Richard & Shirley Jones
Michael Johnson
Richard Kamrath and Kathryn Ikeda
B.R. & M.M. Karne
Faye Keogh
Kiwanis Club of Oakland
Mike & Miyoung Klein
Chuk Kwan
Jay Levine
Michael and Virginia Madajian
Richard Mains and Patsy Slater
Virginia McFann
Dave and Ann Melamed
Vera Minor
Emily and Peter Morfin
The New National Mattress
Charlene Z. Nickels
Ed & Iris Norton
in honor of

Max Norton
Leonard & Marian Ott
Warren & Camille Parker
Frank and Nancy Rainwater
Ricardo and Marites Saquing
Joseph Schiotthauer
Bob and Debbra Schwartz
George and Sarah Staubus
Tony Suh and Suzette Leith
Leon Taylor, DDS
The Endurance Fund
Dolores Thom
Tom Tighe & Peggy Green
E. Margaret Warton & Steve Benting
Wayfarers Club
Carol Willenbrock
Donna and Steve Wood
William and Lavalle Wood
Joanne & Norm Wright
Albert & Evelyn Yee




THE GEM GALLERY
Jewelry For All Occasions

Custom Designs
Distinctive Gold Jewelry

(Balter Violins & )

JOAN BALTER - VIOLIN MAKER
Authentic

. American LS
Diamonds and Colored Gems indian REPAIRS
Handcrafted Silver Arts & Crafts STRINGS
B Od F A . APPRAISALS
eadsFrom Amound Turquoise & ACCESSORIES
The World Silver Jewelry 510-524-4333
by Award-Winning Silversmiths FAX 525-3675

1729 BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A.
2945 College Ave. Berkeley (510) 841-1615

BY APPOINTMENT - AFTER 10 A.M.
BILL'S TRADING POST \ /

The largest selection of instruments i the Bay Arca

at the BEST prices

Rick D ngﬁ(‘kgz -Highest qualiry new and used instraments
Certified Public Accowmant -Experienced in-house repair staff
1716 Broadway -Student rental program
{akland, CA 94612

1399 Ygnacio Valley Road, Suite 5 510-832-2024
Walnut Creek, California 94588 - Www.bestmusicco.com. -
Phone (925) 934-3888 -« FAX (925) 934-3888 on.-Sat. 9-5:30 |
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Fine New and Used Pianos

Yamaha
Steinway
Pleyel
Bechstein

Bosendorfer
Mason & Hamlin
Hamburg Steinway

Piedmont Piano Company
4382 Piedmont Ave. Dakland, CA
510-547-8188 www.piedmontpiano.com

Rare and Contemporary
Instruments and Bows

ROLAND FELLER
VIOLIN MAKERS

Quality Instruments and Bows
for the Professional, the Student,
and the Music Enthusiast

k.

Sales
Expert Repairs
Expert Restorations

Accessories

551 Divisadero Street SF 94117
567-3708

Member, The American Fedevation of
Viplin and Bow Makers, Inc.

SALES REPAIRS

HOUSE OF

OODWINDS

WALT DE HOPE
WOODWIND SPECIALIST

(925) 831-8341

2205 C SAN RAMON VALLEY BLVD. FAX (925) 831-0643

SAN RAMON, CALIFORNIA 94583 DIRECT LINE (925) 831-0743
www.hous eofwoodwinds com

i KUMON

MATH & READING CENTERS

GRETA H.W. CHANG

MATH ARD READING INSTRUCTOR

Ei CERRITD KuMOn CTENTER
P11Q0 Say PRpLo AVE. #108
L CERRITC, CA Q4830

(N BANK QF TRE WEST PLAZAY

Tug & FRI 2:30 P0-8:00 pm

TEL: $10-235-8B6868

PiNOLE KuMON CENTER

S10-M SAN PABLC AVE.

PINGLE, TA 84584

11 DEL MONTE SHOPPING CENTER)
MON & TH 00 pp-6:00 PM
TEL & Fax: S10-724-3000
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We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS
1633 University Ave.
Berkeley, CA 94703

510-843-5466
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